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News
Th beauty I the bold

Photo by Casey Orr.

After touring the North Island to rave reviews in
2025, UK broadside ballad singer Jennifer Reid

IS returning to New Zealand. What’s a broadside
ballad, you ask? Starting in 16" century England,
lyrics of popular poems and tunes were printed on
one side of a single sheet of paper and distributed
to the public for a penny. Also known as penny
ballads or song sheets, they bore news and
nonsense, prophecies and philosophies, advice
and arguments and were performed by travelling
ballad singers on street corners, in town squares,
at fairs... and surely within the hallowed halls of a
pub or two!

Reid is a folk musician dedicated to preserving the
rich heritage of 19™ century music. She performs
Lancashire dialect and Victorian broadside ballads,
often a cappella, carrying on the traditional role of
music as a social provocation. A champion of the
Industrial revolution

work song, she bridges past and present with
expertise and ease.

Named in The Guardian’s Top 10 Folk Alboums

of 2025, Reid’s fourth collection The Ballad of

the Gatekeeper weaves together working-class
narratives with contemporary edge. Also featuring
political originals, it is a striking mix of a cappella
and instrumentation - “soft percussion, layered
harmonies, and birdsong” that give “old stories like
Spinning Shoddy and Poor Little Factory Girls a
powerful new impact”, The Guardian writes.

“Reid’s voice is like her approach to folk - filled
with beauty in its boldness.”

An actor, researcher, educator, musician, even a
clog dancer, Reid sits on the executive committee
of the Society for the Study of Labour History and

IS @ member of Hard Art, a collective of activists,
artists, and leaders working for social and political
change. To watch her in concert is to experience a
fundamental shift in your perception of the limits of
talent and passion. Don’t miss your chance on the
26" of March at Pyramid Club.

Shakespearean sorcery

Romeo and Juliet by Newlands College.
Photo by Brian Scurfield,
Memory of Light Photography.

“Why do we always want more? Can greed and
glamour ever fill the void of the ambitious soul?
The call to royalty and fame selfies are a driving
force. These images cannot be undone. Sorcery
exists in the algorithm that drives us to madness.”

So reads an achingly familiar synopsis of a scene
set to be performed in the upcoming Shakespeare
Globe Centre New Zealand’s Victoria University of
Wellington Regional Shakespeare Festival. When
you consider another scene that's set to pitch
Shakespeare’s romantic heroes against each other
on a heated hit reality TV show, and a third that
“explores the idea of intergenerational women
feeling the actions of men as a collective”, you
have a relatable and resonant premise. Students
are interpreting the Bard’s works through their
own lens: one that sees the misogyny pervading
the world, the ‘influence’ of the small screen, and
the power that corrupts, too often with deadly
outcomes.

Taking place over the course of three evenings
from the 30% of March to the 1t of April at
Wellington East Girls’ College Hall, the SGCNZ VUW
RSF will see rangatahi from across the Wellington
district present five and 15-minute scenes from
plays spanning A Midsummer Night's Dream

to Romeo and Juliet, Hamlet to Macbeth and
more. With many scenes led by student-directors,
the festival provides a valuable opportunity to
develop skills in project and time management,
communication, confidence, creativity, and
tangential thinking.

2026 is a very special year for these students to
get onstage. At the end of March, Shakespeare

Globe Centre New Zealand will begin celebrating
the 35" anniversary of its founding and festivals.
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Bigger In every way

Brace yourself, Wellington: our precious
Armageddon is back this Easter weekend, Friday
the 3" to Sunday the 5™ of April, to turn Hnry
Stadium into pop culture paradise.

When it comes to celebrities, this is the one expo
to rule them all. Andy Serkis from The Lord of the
Rings and Graham McTavish from The Hobbit

are set to paint the town gold, while Walkers will
make a beeline straight for Chandler Riggs and
Ross Marquand from The Walking Dead. YouTuber
Brandon Rogers (Helluva Boss), and Kiwi actor
Temuera Morrison from Star Wars bring the star
power. Renee O’Connor will stir up the Xena:
Warrior Princess in all of us. Joining the bill are
talented voice actors from shows such as Critical
Role! and Avatar: The Last Airbender - including
Zac Tyler Eisen, who plays our cover star Aang, and
Jack DeSena as Sokka [pictured].

Armageddon Expo director William Geradts notes
the lineup announcements have received a great
response - and we can’t say we're surprised!

“We’ve got an awesome mix of guests from
gaming, YouTube, TV, movie, and anime stars, so
fans are pretty excited”, Geradts delights, adding
this will be the biggest show Wellington has ever
seen.

“It will be bigger in every way. The guests, the
gaming, the cosplay. We’re taking over 100% of the
ring around the stadium, which means space for
more gaming and events that make Armageddon
what it is.”

On top of the boosted gaming capacities - which
will include everything from tabletop and board
games to the Kiwibank Augmented Reality

zone - the expo will showcase the latest in tech
developments and interactive digital experiences.
Brand new in 2026 is The Side Quest, where
players can scan QR codes around the venue, build
points, climb a live leaderboard, and go in the draw
to win some awesome prizes.

As ever, a huge range of stalls will sell art and
apparel, comics and collectibles, garb and gadgets,
and more.

“We’ve been working hard behind the scenes to
make sure these Armageddon Expos are the epic
celebration of pop culture for people of all ages to
enjoy.”

Kaleidoscopic joy

This month the CubaDupa beams are gonna blind
us, shining like the sun. Put on your solar eclipse
glasses as the whole Cuba Quarter lights up in a
spectacular collision of community, creativity, and
celebration on the 28" and 29" of March.

This year’s free street festival will see over 210
acts, 70 food vendors for the Street Feast,

and 220 performances across a whopping 48
stages and creative zones. An exciting new
partnership sees Te Herenga Waka - Victoria
University of Wellington throw open the doors
of its Te Aro Campus, which will be transformed
Into an immersive visual arts sanctuary where
festivalgoers can have a moment of calm in the
eye of the creative storm. All around Whanga
(The Cove), exhibitions, installations, and creative
activations led by students and staff will swirl.

As part of the partnership, the Glover Park stage
will be renamed the Vic Uni Glover Park Stage.
Here, you can party to the likes of punk-rock band
Dick Move, who spit out short and sharp hot takes
about the increasingly messed-up world around
them; Elly Mae, who crafts atmospheric folk-noir
songs that encapsulate the bittersweet ache of
growth, the quiet unravelling of time, and the soft
glow of nostalgia; Samoan-founded indie-rock
project LEAO; and many more wicked artists.

“CubaDupa captures the spirit of Wellington: a

city built on connection, collaboration, and bold
ideas”, Victoria University vice-chancellor Nic
Smith says. “As the university at the heart of the
capital, we’re proud to help shape and support the
cultural life that sets Wellington apart.”

More than 120,000 people are expected to
attend the vibrant street festival that caters to all
tastes, no matter how niche - from heavy metal
and jungle to dub, hardcore, and back again. Join
them in turning the Cuba Quarter into a living,
breathing, heaving kaleidoscope of communal joy.

SNIPS

Bus replacements

Buses will replace trains on the Kapiti, Hutt Valley,
Johnsonville, and Wairarapa lines over the Easter
and Anzac Day long weekends. From Friday the
3" to Monday the 6" of April, and Sunday the 26™
to Monday the 27" of April, KiwiRail will continue
strengthening the network for the new trains
coming to the Wairarapa and Manawatu lines in
2028/29. Check timetables ahead of travel at
metlink.org.nz

Creative residencies

TAHI NZ Festival of Solo Performance has
announced the four artists selected for its 2026
Creative Residencies. Anna Barker, Anna Bailey,
Mamaeroa (Mo) Munn, and Zody Marino Takurua
will receive support to share their work as part of
September’s TAHI festival.

National survey

Wellingtonians can take part in a national survey
exploring how New Zealanders give and what
makes giving easier or harder. Take the survey
and enter the draw to direct a $1000 donation to
your charity of choice at community
foundations.org.nz by the 27" of April.
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News
As above, so below

Photo by Katya Brook.

Midway through last year, Aotearoa queen of disco
Lou’ana unveiled the five-track EP So Below. In
October, she released a further five tracks called

As Above - Side A, if you will. Combined, both sides
reveal the full picture: her highly anticipated 10-track
sophomore album, aptly titled Disco Witch.

Apart, the contrasting works take “the listener on
a journey through light and shadow; heart and
groove, with each song revealing a different layer
of transformation and self-expression,” Lou’ana
says. Together, with each note carefully curated
and intentionally crafted, they paint an immersive,
soulful, and cinematic picture. The result is
magnetic.

One of Lou’ana’s favourite tracks on the album is
the titular Disco Witch.

“It celebrates love as a transformative force, a kind
of ecstatic surrender to connection, creativity, and
spirit. It dances between worlds of myth and magic,
drawing on Greek archetypes like Eros and Venus
while embodying the freedom of the disco era.”

Another favourite is Supernova, which the award-
winning nu-disco, soul, and funk artist says
embodies feminine rage.

“It has this explosive, powerful energy to it. It feels
electric and alive. | can’t wait to play it live with a full
band.”

A gig is imminent, as electric as they come. Lou’ana
will play the Wellington Airport Nga Taniwha Stage
this CubaDupa on Saturday the 28™ of March at
6:45pm.

Advice from Alan

The gateway test

by Alan Knowsley, consultant, Rainey Collins
Lawyers

T The New Zealand Government
has passed a new law which
has considerable implications
for contractors. This comes

In response to the Supreme
Court’s decision which

found that Uber drivers

were employees rather than
Independent contractors as

argued by Uber.

While the previous approach to ascertaining

status was an analysis of the ‘real nature of the
relationship’, the new law introduces a five-part
gateway test, alongside existing employment law. An
individual will be considered a contractor if:

1. A written contract exists, which specifies that they
are a contractor or that they are not an employee;
2. They are free to work for another employer;

3. They are not required to work at specified times,
on specified days, for minimum periods; or they
otherwise have the ability to sub-contract the work;
4. The working relationship cannot be terminated if
the worker declines work; and

5. They had a reasonable opportunity to seek
iIndependent advice before entering into the
contract.

This change narrows the scope of the law on who
IS an employee and who is a contractor but more
clearly defines the types of arrangements that
don’t come under a usual employer-employee
arrangement.

If an existing agreement satisfying the gateway test
was in place before the 215 of February 2026, it will
be accepted as a valid contractor agreement from
that date. The law applies retrospectively no matter
how old the agreement. The only exception is if the
person had commenced proceedings to determine
their status before the 215 of February 2026, so
those Uber drivers held to be employees remain
employees, but that only applies to those particular
people, not every Uber driver.

If an existing agreement was in place before the 215
of February 2026 but does not satisfy the gateway
test, the ‘real nature of the relationship’ test as
applied by the Employment Relations Authority and
courts continues to apply.

For new agreements after the 20™ of February
2020, if the gateway test is satisfied, they will be
contractors. If the test is not satisfied, the ‘real
nature of the relationship’ test will apply.

Choir
Wellington

Absolutely Positively
Wellington City Council
Me Heke Ki Poneke
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A joy ride with Steve Poltz

by Madelaine Empson

Photos by Jay Blakesberg.

Veteran North American troubadour Steve Poltz
first made his bones as frontman for underground
legends The Rugburns. In the 30-odd years since,
the Halifax-born singer-songwriter and guitarist
has magnetised fans and acclaim both as a solo
artist and through collaborations with the likes

of Billy Strings, Molly Tuttle, The Wood Brothers,
Andy Frasco, and Jewel - an ongoing creative
partnership that saw him co-write the platinum hit
You Were Meant For Me.

To date, Poltz has 14 solo studio albums to his
name - “not counting The Rugburns records, live
things, and bootlegs floating around”, he notes -
that rep his inspired brand of rockin’ countrified
folk Americana. The latest is JoyRide.

Poltz is thrilled - which might be an
understatement - to be heading down to our
corner of the world to celebrate the new album
with his Aussie and Kiwi fans.

“Australia and New Zealand?” he writes, inserting
several incredulous, ecstatic question marks and
exclamation points. “Are you kidding me?”

Hailed by American Songwriter for “his unhinged
ive performances”, Poltz is “calling all freaks” to
join him across Aotearoa on a national tour that

includes a Wellington gig at Meow on the 28" of
March at 4pm.

“Calling all freaks. Come in, freaks. Come in. Is this
mic on? Plan ahead - we're going down under!
_et’s have a blast, meet new freaks, and become
ifelong buddies. Look at all these shows - it's
nappening! This will be my 23" trip to the land
down under and my third to NZ. | can’t wait!”

Please tell me about your new album JoyRide.
What would you say it’s about, and how are those
themes represented sonically?

It’s about life. A raucous unpredictable existence
wrapped around an acoustic guitar being plucked
and pounded on.

If you could describe it with a colour, a sound, a
scent, a texture, and a feeling, which would you
choose?

Chartreuse mixed with the feeling of a sideways
grin after the rain stops and the scent of petrichor
In the air.

How do you think it compares and contrasts with
your earlier work?

It fits right in. It's @ new member of the family with
Its own opinions yet the same DNA.

What else has changed - in your music and

the industry at large - over the nearly-30 years
since your 1998 debut album, One Left Shoe?
Everything's changed and nothing’s changed. I'm
still road-dogging it and selling t-shirts and records
and hopefully making folks smile.

Anything you’d like to say to your Wellington
fans?

It’'s been way too long since I've seen your fine city.
| can’t wait to return.

He told you he was freaky

Photo by Izzie Austin.

GRAMMY® and Academy Award-winning songwriter,
composer, and performer Bret McKenzie is about
to play two New Zealand dates in support of his
latest aloum Freak Out City.

One half of Flight of Conchords with Jemaine
Clement, McKenzie has built an acclaimed solo
career that has seen him tour internationally and
build an impressive portfolio as a music writer
and supervisor for the screen. His songs have
been sung by the likes of Celine Dion, Benedict
Cumberbatch, Lizzo, Homer and Lisa Simpson,
SpongeBob SquarePants, Ricky Gervais, and, of
course, Miss Piggy and Kermit the Frog. In 2012,
he won the Best Original Song Academy Award for
his ballad Man or Muppet, but his success story
starts much earlier than that.

In 2000, McKenzie was cast as an extra in The
Lord of the Rings: The Fellowship of the Ring. As a
background elf, he garnered an abnormal amount
of attention that catapulted him to fame as the
fan-named Figwit. The acronym stands for ‘Frodo is
great, who is that?’

It was around the same time that Flight of the
Conchords were emerging from Wellington’s prolific
artistic community, and the rest, as they say, is
hippopota-history.

In 2022, McKenzie released his solo debut

Songs Without Jokes. Freak Out City (2025) is his
sophomore album, co-produced with his longtime
collaborator Mickey Petralia and comprising songs
shaped on the road with his eight-piece band The
State Highway Wonders. Hailed as upbeat, well
made, and refreshingly smart by Daily Mirror, the
record highlights McKenzie’s ever-evolving artistry
and craftsmanship.

Catch the new work alongside old favourites and
hilarious anecdotes from his colourful career when
McKenzie plays Meow Nui on the 1%t and 2" of
April.

Fly like Frank

Catch Kauri Theatre Company if you can this April...
they’ll deliver the Tony Award-nominated musical

Catch Me If You Can from the 8™ to the 18™ at
Gryphon Theatre.

Written by the team behind Hairspray, Terrence
McNally’s book about the notorious Frank Abagnale
Jr is brought to life by a stellar cast. The stage will
crackle with the sounds of a swinging live jazz
orchestra delivering Marc Shaiman and Scott
Wittman'’s score. The show follows the extraordinary
conman who successfully posed as a Pan Am pilot,
a medical doctor, and a lawyer, all while being
pursued across the country by determined FBI
agent Carl Hanratty.

Stepping into the irrepressible Frank’s shiny shoes
Is Jackson Stone, who will be stalked across the
stage by Alex Rabina as Carl. The role of Brenda
Strong is shared in a dual casting between
Katherine Keane and Lily Tyler Moore, supported
by Carl Johnstone, Tania Parker, Drew Naika, and
Matilda Wickbom alongside a vibrant ensemble of
Wellington performers.

Catch Me If You Can is directed by Alistair Davies,
who pitched it to the Kauri Theatre Committee while
starring as Sky in Capital Theatre Trust and G&T
Productions’ 2025 season of Mamma Mia! - a
creative leap from leading man to director that feels
entirely in the spirit of the show itself. Davies is
joined by choreographer Stacey Neale and musical
director Emma Salzano, whose live jazz band

and orchestra will be among the evening’'s great
pleasures.

With only 11 performances in the season, fly like
Frank and join the chase now!

‘Back to contents ) ]
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From the heavens

Five stars are hard to come by. Unless you're the
Soweto Gospel Choir, which has amassed a galaxy
of stars across the globe for their stratospheric
sound.

Scintillating and sparkling in equal measure, the
Soweto Gospel Choir will bathe Wellington’s stellar
St James Theatre with a sonic sensation on the
31t of March in what will be the penultimate stop
along their Aotearoa-wide tour.

With their new concert, the multi-GRAMMY® and
Emmy Award®-winning ensemble will perform

a joyful programme of South African freedom
songs, traditional spirituals, and some classics,
celebrating the anthems of Nelson Mandela’s
Freedom Movement in South Africa and the Civil
Rights Movement of Dr Martin Luther King’s
America.

Beginning in South Africa, the repertoire will

move back in time to the USA through beautiful
renditions of the protest music of the Civil Rights
Movement and more contemporary favourites,
Including works by legendary artists Elvis Presley,
Sam Cooke, Cynthia Erivo, Stevie Wonder, and the
one-and-only Aretha Franklin.

“A reminder of our collective humanity and

the importance that the arts play in bringing
meaning and value to our world” (Arts Hub),
Soweto Gospel Choir was formed to celebrate the
inspirational power of South African gospel music
while sharing the joy of faith through music with
audiences around the world.

Take a trip to the stars to experience their
heavenly sound for yourself.

ytrologica\ meanderings
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Alexander Wright, Megan Drury, Phil Grainger.

Shimmering, shining, silvery, and sauntering onto
a stage near you, SELENE shares a story that will
take audiences to the moon and back again. The
radical retelling of an ancient Greek myth from
storytelling legends Wright&Grainger is an intimate
epic, reflecting our godliness and our humanity.

Over 70 spellbinding minutes with solo performer
Megan Drury, a young girl watches the moon
landing on repeat, entranced by the astronaut’s
weightlessness. A bunch of teenagers swim under
a lunar eclipse, lost in what might happen next. A
mismatched couple watch a horror film at a drive-
In cinema, about to take the next step.

Told through the eyes of Selene’s child Pandia
and propelled by an original cinematic score
reminiscent of Fleetwood Mac, this is a human
story about the power of the universe and where
we fit within it. It's about our lightness and our
darkness, our understanding of reality and
ourselves, and the ambiguity we must embrace to
grow.

SELENE soars with awe and intrigue around the
moon yet remains grounded in our own bodies and
ever-changing realities, capturing similar coming-
of-age nostalgia and sparkling storytelling to its
sibling show HELIOS.

SELENE embarks on an 18-date tour of Aotearoa,
stopping off in BATS Theatre between the 7" and
the 11 of April and Wairarapa Events Centre on
the 12% of April. Venture to the dark side of the
moon at SELENE.

(runge tribute

Calling all Stone Temple Pilots diehards for one
night of 90s and early 2000s rock nostalgia.

Stoned Templar Pirates will be returning to
Abandoned Brewery Taproom in Petone on
Saturday the 28" of March for an evening of
high-fidelity grunge brought to you by one of
Wellington’s most authentic tribute bands.

Expect all the bangers you love, like Vasoline,
Interstate Love Song, Creep, and Plush. Stoned
Templar Pirates will be sure to entertain, bringing
that sludge-driven grunge blended with 70s
psychedelic guitar textures that makes the STP
sound so recognisable and distinctive from the
other bands sitting in the ‘grunge’ box.

Stoned Templar Pirates’ lead singer, Arlo Baylis,
known for his hazardous flailing limbs, can hit
all the notes of Scott Weiland’s impressive vocal
range. Mike and Jeremy on bass and guitar stay
true to Robert DeLeo’s complicated parts with
precision and soul, while Joe hits the drums with
a Big Bang Baby, and Carrie sprinkles keyboard
magic where needed.

Opening the evening up with other huge songs
from the same era will be One Man Band Mark
Hanify. Expect hits from other grunge luminaries
including Nirvana, Pearl Jam, and Alice in Chains.
One Man Band works with the latest tech to create
the sound of a full band so you want for nothing
when it comes to a grunge-fuelled wall of noise.

Get out your band tees, your ripped jeans, or even
your glam-rock suits, and head to the Abandoned
Brewery taproom to hear the Stoned Templar
Pirates, dedicated musicians who are guaranteed
to do your favourite eclectic grunge band justice.

Majestical film return
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March 2016 was a big year for New Zealand. The
month hosted the second stage of the infamous
flag referendum, as well as the opening night

of Taika Waititi’'s comedy-drama Hunt for the
Wilderpeople. 10 years on, we have the same flag,
but a new opportunity to view what has become a
cult classic once again on the big screen.

Based on Barry Crump’s book Wild Pork and
Watercress (1986), Hunt for the Wilderpeople
follows Ricky Baker (Julian Dennison), a defiant
city kid, on the run with his grumpy foster uncle
Hector (Sam Neill) deep in New Zealand bush,
with authorities hot on their heels. It became
the highest-grossing locally produced film in NZ
history, won seven awards at the Moa Awards,
and instantly entered the collective cultural
consciousness: preserving the terms ‘skuxx’,
‘nummies’, and ‘majestical’.

On the 315t of March, to celebrate its 10*" birthday,
the film is being screened across the Wellington
region, playing at various times in Wellington
Central (Empire Cinema, The Embassy), Porirua
(Reading Cinema), Waikanae (Coastlands), Upper
Hutt (Monterey Cinema), Lower Hutt (Queensgate,
Light House Petone), and Masterton (The
Screening Room). Piki Films invites friends and
whanau to come along dressed as their favourite
character. There will be spot prizes, food, themed
drinks, and commemorative merch to grab on the
day.

All screening times can be found on local cinema
websites or on the Madman website. Choose

the skuxx life with Hunt for the Wilderpeople this
March.
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Shaped by contrasts

Andreé de Ridder. Photo by Marco Borggreve.

Internationally renowned Dutch trombone virtuoso
Jorgen van Rijen makes his long-awaited debut
with the New Zealand Symphony Orchestra (NZSO)
at the Michael Fowler Centre on the 9™ of April.

Resonance will see van Rijen perform the premiere
of a thrilling new concerto written especially for
him by celebrated American composer Andrew
Norman, co-commissioned by the NZSO. He has
performed with top orchestras around the globe,
currently serving as principal trombone of the

Royal Concertgebouw Orchestra in Amsterdam,
and inspired new works by leading composers.

Norman will also be in Aotearoa as part of the
premiere of Slip: Concerto for Trombone and
Orchestra, which will be led by acclaimed German
conductor and NZSO music director designate
André de Ridder.

Additionally, Resonance will feature two powerful
and deeply moving works: Maurice Ravel’s Pavane
pour une infante défunte (Pavane for a Dead
Princess), inspired by a courtly Renaissance
dance, and Dmitri Shostakovich’s immense and
tragic Eighth Symphony, which will see 94 NZSO
musicians on stage conducted by Maestro de
Ridder.

“From the ethereal glow of Ravel’s luminous

sound world to the towering emotional force of
Shostakovich, this is music that confronts darkness
and insists on the triumph of light,” NZSO chief
executive Marc Feldman says. “At its heart is a
world premiere showcasing the extraordinary
artistry of trombone virtuoso Jorgen van Rijen.”

Vibrant, local ensemble

Promising colour, contrast, and music to delight all
audiences, the Wairarapa Community Orchestra will

perform their new concert, Sounds and Solos, this
week in two picturesque church settings.

The WCO will perform at St Luke’s Church in
Greytown at 7pm on the 27™ of March, before
travelling further north to St Matthew’s Church
in Masterton for a matinee concert the following
afternoon, the 28" of March at 2:30pm.

Sounds and Solos features a thoughtfully curated
and varied programme, selected by Ruth Eckford,
conductor and musical director of the WCO, and
Inspired by the concert’s central theme. There will
be a rich mix of classical and popular works from all
over the world, including Vivaldi, Dvorak, Grieg, and
Alfvén, as well as various dances and polkas.

The performance is sure to be vibrant, uplifting and
textural, celebrating local musical talent. It features
a newly composed recorder solo from Masterton
musician Stephen Schulz, and a powerful rendition
of Andante for Flute by Mozart, with local Julie Knauf
playing the flute.

The WCO has been around for over 20 years and has
over 40 members. As a community ensemble, the
orchestra provides a platform for school students

to take part, helping them to build their skills and
encourage them to continue performing in concerts
beyond their school years.

Spend an evening in the pews, soaking up the
Immersive magic of orchestra music and supporting
the musical talent of the Wairarapa Community
Orchestra.

WELLINGTON
TE WHANGANUI-A-TARA

THU, 9 APR, 6:30PM
MICHAEL FOWLER CENTRE

OI\LANCE

From the depths of
darkness to the warming
embrace of the light.

RAVEL Pavane pour une infante défunte

ANDREW NORMAN Slip
Concerto for Trombone and Orchestra

JORGEN VAN RIJEN Trombor I SHOSTAKOVICH Symphony No. 8

‘ TICKETS FROM $31
&) e Y Book at nzso.co.nz
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A Kiwi abroad
sland time

by Alessia Belsito-Riera

Sand and sea, coconuts and
cocktails, palm trees and pink
skies probably come to mind
when you think about island
life. While in a way this rings
true here on Catalina Island,
our day to day is a bit different
from what you may expect.

Living on an island sounds
and is romantic, with sunshine, sea breeze, and
silvery moonlight, but there is a trade-off for living
In paradise. The town of Avalon - Catalina’s biggest
settlement - is about one square mile in size and
home to roughly 4500 residents. The rest of the
Island, which is double the size of Waiheke, is a
nature reserve - aside from the odd camp along
the coast, two ranches in the middle, and our wee
airport. In town, we have one grocery store, one
pharmacy, one small clinic, one post office, one
school, and one utilities provider.

Just an hour by ferry to the metropolis of Los Angeles
seems close, but the logistics of getting there and
back, renting a vehicle, finding accommodation, and
shoving doctor’s visits, shopping, and unsavoury
administrative tasks into each trip can feel like
playing Tetris.

Currently, my partner, mum, and | are working on
fixing up the family home. With limited, very busy
builders, plumbers, and electricians - and island
time being a well-ingrained part of Catalina’s
daily rnythms - it can be hard to get projects
underway. Plus, building materials are tough to
come by and often need to be shipped over on
the barge. Ironically, it’s also difficult to get rid

of things here. No popping down to your local op
or tip-shop; options include a garage sale or that
aforementioned barge, but you’ll have to pick it
up on the other side and find somewhere to take
It. Unique problems require creative solutions! We
reuse, recycle, and share a lot in Avalon.

Despite some of the tricky aspects of island life,

we are truly blessed to call Catalina home. Every

trip into town is met with a hello from friends, our
community calendar feels straight out of Gilmore
Girls, our loved ones are just a stroll away, after work
we can take a dip in the sea, and, of course, we live
In one of the most beautiful places on Earth.

Cosmic conversations
Looking back in time

by Richard Hall, astronomical communicator

f Imagine our ancestors, yours
B and mine, huddling around
S o campfire 100,000 years

8 ago. The sun has set and

the stars are beginning to
appear. In the dark they felt
very vulnerable. Throughout
the night they would hear the
call of wild animals: the lion,
the leopard, and the wolf. However, the flames of
the fire comforted them. In addition to providing
warmth and light, the fire helped to keep the
predators at bay.

As they listened to the crackle of the fire, they
looked upwards and watched the stars. What, they
wondered, were these mysterious lights in the sky?
Some of the brighter stars flickered just like the
campfire. Perhaps they imagined that they were the
distant campfires of other wanderers.

The bright stars and the patterns they formed
would have been very familiar to our ancient
ancestors. While their world was full of uncertainty,
the stars had a permanence and predictability that
must have offered some reassurance. It was here,
by the campfire, that the journey along the path

of knowledge began, a journey that would change
their way of life and form a cornerstone to the rise
of civilisation.

After a while certain individuals noticed that they
could, by observing the stars, predict important
events such as the coming of the rains and the
migration of wildlife. Now, this all works because
as the Earth travels around the Sun, we experience
the same seasonal events in the same part of the
Earth’s orbit.

As the Earth travels around the Sun, we observe
an ever-changing panorama of stars. If you go

out tonight and time exactly when a particular

star rises or sets, then time the same star the
following night, you will discover that it rises or
sets four minutes earlier than it did the day before.
This is due to the motion of the Earth around the
Sun. Consequently, every season, every month of
the year has its own pageant of stars. Now, our
ancestors knew nothing about the Earth going
around the Sun. But, what they did learn is that
when particular stars rose in the pre-dawn sky, they
predicted a seasonal event.

This knowledge of the stars allowed our ancestors
to plan ahead... when to plant, when to sail, and
more. This in turn led to the building of the first
villages and ultimately, the rise of civilisation.

Glorious choral worship
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You are invited to Wellington Cathedral of Saint
Paul for our Holy Week and Easter Services to join
In an ancient liturgical worship that walks through
every part of the human journey via the betrayal,
persecution, and crucifixion of Christ. Wellington
Cathedral presents the most glorious choral
repertoire, sung by some of Wellington’s most
accomplished singers.

We begin at Parliament steps with Palm Sunday;
the triumphal entry where the congregation acts out
the joyous welcome of the crowds to their Messiah.
Continuing with Maundy Thursday, commemorating
the last supper and institution of Holy Communion.
The service ends with the fleeing of the disciples
following the arrest of Jesus. The symbolic stripping
of the altar is accompanied by the powerful setting
of The Lamentation by Edward Bairstow.

The Service of Shadows on Good Friday is a feast

of music, ranging from plainsong and Renaissance
polyphony right through to the colossal Messe
Solennelle of Jean Langlais, facing the crowds’ fickle
betrayal and the death of God. On Saturday the
congregation gathers for the Easter Vigil featuring
the Exultet, a seven-minute piece of plainsong and
responses led by the Very Reverend Katie Lawrence.

On Easter Sunday we are led from darkness into
light, joined by Assistant Bishop Anashuya Fletcher.
Through liturgy, prayer, and glorious choral worship,
we celebrate the resurrection of our Lord at the
10am Festal Eucharist. The service features some
of the city’s finest brass players alongside our three
Cathedral Choirs.

Kauri Theatre Presents
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