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News

L egendairy

Greg Davies’ first-ever solo stand-up show

was called Firing Cheeseballs at a Dog. It was
nominated for the Malcolm Hardee ‘Act Most Likely
to Make a Million Quid” Award and the prestigious
Best Comedy Show (then known as the Foster’s
Edinburgh Comedy Award) at the 2010 Edinburgh
Festival Fringe. Greg’s second show? You couldn’t
guess the name if you tried.

The Back of My Mum’s Head toured across the UK
in 2013, and next came You Magnificent Beast in
2017, which was released as Greg’'s debut Netflix
comedy special the following year. 2025 marked
the age of the Full Fat Legend.

Greg’s new stand-up show and special Full Fat
Legend sold out instantly across UK and Ireland
venues this year and last. In London alone, the
tour included shows at OVO Arena Wembley, Royal
Albert Hall, The O2 Arena, and six nights at the
Eventim Apollo. Now, it's our turn. In his Aotearoa
debut, the Taskmaster and Never Mind the
Buzzcocks host, The Cleaner creator, Would | Lie
to You guest, and Cuckoo and The Inbetweeners
star will bring the “ravishingly entertaining evening
(The Times) to Michael Fowler Centre on the 20™ of
October.

“There’s nothing quite like a full-on, unadulterated
blast of his preposterously infantile stand-up to
leave you gasping for air”, Mark Wareham writes
for The Mail on Sunday. “All excruciatingly funny...
showstopping anecdotes.”
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Watch this cream of the comedic crop milk fresh
jokes for all they’'re worth in Full Fat Legend.

W‘tty aﬂd C\EVEI’ by Tanya Piejus

British playwright Christopher Fry’s best-known
work is being brought to the stage in Khandallah
between the 8" and 17" of October. “It’s witty and
it's clever,” The Lady’s Not For Burning director
Ruth Sarratt says. “He uses words so beautifully.”

The upcoming KAT Theatre production playing

at Cochran Hall is essentially a love story that
resonates down the ages. Its life-affirming,
post-war optimism was an instant success with
audiences and critics alike when it first opened.
Today, its humour and delightful storytelling are
just as enjoyably satisfying as they were then. “It’s
an understandable and accessible story, even for
modern audiences. It has a bit of everything. It’s
mostly a comedy, but the two central love stories
are delightful too.”

The script also has a serious side with a world-
weary soldier trying to engineer his own death by
hanging and a vibrant young woman condemned
to burn for being a witch. “Like many of the grim
things that happen to us in life, if we don’t find a
way to laugh at what's going on, we’ll end up in
the depths of gloom,” Sarratt says. “It's helpful to
our wellbeing to be able to laugh at ourselves and
our situations. We're encouraged as an audience
not to take the subject matter too seriously and
Instead take joy in the characters and how they
frustrate each other. Setting the play in 1400 puts
it far enough away from the reality of the lives
people were leading when Fry wrote it in 1948,
just after World War Il, and turns it into something
safer.”

The Lady’s Not For Burning will entrance you
with its sparkling humour, witty wordplay, poetic
lyricism, satisfying love stories, and occasional
excoriations of the follies of humankind. It’s a
must-see for all who enjoy a happy ending and a
few ideas to ponder.
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30 ana thriving

The Wellington Jazz Festival is back for its 30%
anniversary, with more than 180 performances
scheduled in nearly 70 venues across Te
Whanganui-a-Tara from the 14" to the 18" of
October.

On our cover is GRAMMY®-winning singer-
songwriter-superstar Macy Gray, who returns to
Aotearoa for the first time in a decade for a sold-
out concert at St James Theatre. Pictured here
IS Mercury Prize-winning British artist Benjamin
Clementine, who makes his first-ever Aotearoa
appearance for the festival. In a rare solo
performance, the singer, pianist, composer, and
actor brings his Back to Basics tour to The Opera
House on the 17™.

Adding to the star power, triple GRAMMY®-
nominated pianist, composer, and bandleader Joey
Alexander makes his New Zealand debut with the
Joey Alexander Trio (USA) at The Opera House on
Wednesday the 14™. Festival audiences can also
experience the Aotearoa debut of the GRAMMY®-
winning Rebirth Brass Band (USA), presented

In association with TEG Live, at Meow Nui on
Thursday the 15™. Friday night belongs to one of
Aotearoa’s brightest stars Zoe Moon, who returns
to the festival with Real Black for Me, a stunning
celebration of the music of soul legend Roberta
Flack at Tawhiri Warehouse.

The festival will also premiere fresh new music
from its 2026 commissioned artist, acclaimed
Ruawaipu and Ngati Porou drummer and composer
Hikurangi Schaverien-Kaa (Aotearoa), who'll lead a
journey of catharsis and transformation at Tawhiri
Warehouse on Sunday the 18™.

The City Line-up sees jazz spilling out into bars,
galleries, cafés, churches, and unexpected places.
Co-director Tama Waipara says this “homegrown
offering is of an extremely high calibre”,
demonstrating that the festival is as much about
Wellington’s own music community as it is about
bringing international artists to the capital.

Co-director Dolina Wehipeihana says the 2026
festival offers a rich abundance of jazz in all its
splendour.

“From iconic international artists to Aotearoa
favourites, jazz takes over the capital once more
with grit, depth, brilliance, and uplift.”

Forget to remember
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Lebanese New Zealand flamenco guitarist

and composer Paul Bosauder will release his
sophomore album with live shows across Auckland,
Wellington, and Christchurch this spring. Shaped
by 16 years of living in Spain and studying with
some of the leading artists of the flamenco
tradition, Arco y Olvide marks a new chapter

in Paul’s musical journey, reflecting a personal
language developed slowly through immersion and
discipline, distance and memories.

“This aloum feels like a summary of many years

of listening, writing, practising, and searching,”

he says. “Some things need time to mature.

They need to be forgotten before they can be
understood properly. Flamenco has given me a

way to see music, culture, and memory through a
different lens. My hope is that these pieces allow
people to feel something of Andalucia - its warmth,
Its landscapes, its rhythm, and its soul.”

Arco y Olvide traces a line through time and
place, with Paul’s music drawing from the deep
vocabulary of Andalucia while allowing his own
melodies, harmonies, and sense of space to
gently emerge. The songs soar in the hands of
exceptional Spanish producer Domi Serralbo and
collaborators, including award-winning Indian
bansuri flautist Lara Wong, flamenco singer
Rosario Amador, and renowned percussionist
Javier Ktumba.

Now based in Tairawhiti, Paul is an engineer by day
and a sunset surfer and muso by night who pours
passion and heart into everything he does. The live
album release shows will exemplify this electricity,
with a talented ensemble of world-class flamenco
musicians travelling directly from Spain for a night
of energy and intimacy at The Hannah on the 17™
of October.

SNIPS

Road rules

Key road rules have changed. The new rules
require drivers to leave a minimum gap of 1.5
metres when passing road users who aren’t in

a motor vehicle, allow children up to 12 years
old to ride bikes on the footpath (and parents or
caregivers to ride with them), allow e-scooters in
cycle lanes, and require road users to give way
to buses leaving bus stops.

New library

The new Cannons Creek Library has opened with
a dawn blessing by Ngati Toa kaumatua Dr Taku
Paral. Its name Nga Kete Matauranga means
baskets of knowledge.

Finding leaks

Tiaki Wali has appointed Aqua Analytics to deliver
active leak detection across the networks that
service Wellington and Porirua - around 1,295
kilometres of ageing drinking water pipeline.
With an average water loss rate of 37 percent
across the 2025/26 financial year, and Tiaki

Wai crews fixing more than 8,100 leaks in that
period, the goal is to find leaks before they
surface.

SAVEMART OPEN 6 DAYS (cLosep mONDAYs)

Where gy dress for less

« Designer Fashions  Books « Family Clothing g;mq
« Bric a Brac  Footwear « Household Goods <

3000 fresh items arriving re-cycled in NZ ,
daily at every SAVEMART

Whangarei, 3 Clark St, Kamo | Auckland, 21 Veronica St, New Lynn | Hamilton, 105 Maui St, Pukete | Hamilton, 26 High St, Frankton
Mt Maunganui, 16 Tawa St | Napier, 21 Kenny Ave, Ahuriri | Hastings, 312 Queen St West | New Plymouth, 52 Rimu St

Whanganui, The Mill, 45 Kelvin St, Aramoho | Palmerston North, 46 West St, West End | Levin, 20 Cambridge St South
Masterton, 46 Victoria St | Porirua, 10 Commerce Cres, Waitangirua | Upper Hutt, 31-45 Lane St, Wallaceville
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Flegance personified

Isata Kanneh-Mason. Photo by John Davis.

One of the UK’s most exciting pianists, who was
sponsored by Sir Elton John to study at the Royal
Academy of Music in London and went on to play
with him in concert, makes her Aotearoa debut
with the New Zealand Symphony Orchestra this
spring. Isata Kanneh-Mason, the eldest of the
extraordinary Kanneh-Mason musical dynasty, will
play Mozart’'s exquisite Piano Concerto No. 27 for
the Elegance concert at the Michael Fowler Centre
on Friday the 16" of October.

_ed by acclaimed New Zealand conductor Tianyi

_U, a Dudamel Fellow with the Los Angeles
Philharmonic and the first woman to become
conductor in residence for the Welsh National
Opera, NZSO’s Elegance opens with Andante
Recitative. This remarkable work by Swedish
composer and pioneering women'’s rights
campaigner Elfrida Andrée was written in 1878 and
only rediscovered in the 1980s.

The evening concludes with Johannes Brahms’
magnificent Serenade No. 1, a favourite of
musicians and audiences that shows Brahms
finding his orchestral voice before composing his
beloved symphonies.

Kanneh-Mason has performed in concert halls and
with orchestras worldwide, beginning her meteoric
recording career in 2019 with a number one album
on the UK Official Classical Chart. She has said
she thinks a concert is a unique experience for
everyone, and as such doesn’t like to impose too
much on our imaginations.

“But | like to think it creates the impression of
doors opening... of hope.”

A blank canvas case

On at BATS Theatre from the 14" to the 17™ of
October, The King’s Gambit is a tense, high-stakes
court drama taking aim at implicit biases in the
Aotearoa legal system.

The courts are testing out a ‘blind trial’, which strips
name, age, gender, and ethnicity from the case, so it
Is carried out based on unembellished facts.

Joshua Hunt (Liam Craw), an ambitious defence
lawyer, and Derek King (Freddie Muller), a seasoned
Crown prosecutor, go head-to-head in a high-profile
trial. As charges escalate, the absence of identity
doesn’t eliminate prejudice. Instead, it reveals

the deep biases projected by counsel, jury, and
audience onto the blank canvas of the case.

Director and playwright Jesse Duckworth says he
has been mulling over the story for many years.
“When | was a university student, | found myself
getting drawn into the core philosophy of our
justice system, asking questions like: What is its
true purpose? Is it to prevent criminal behaviour?
To punish it? To facilitate restorative justice, or to
remedy the losses experienced by victims?”

“The courtroom is the ultimate arena for contrasting
views.” Dealing with complex and nuanced societal
qguestions, The King’s Gambit empowers audiences
to critically engage in discussions together.

Brought to the stage by FORM Theatre, join the
phenomenal cast for a performance that engages
seriously in public debate, where the courtroom is
not a playground but a place with the potential to
create positive change.
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Ahead of the dial

When curators Dr Jamie Metzger and Leilani A

Sio first began work on the exhibition Arohanui,
Carmen xx, on at Te Waka Huia Wellington Museum
until the 18™ of February, Carmen Tione Rupe’s
estate told them about a black suitcase filled with
her things that hadn’t been opened in over 15
years.

As they went through the archive, they found her
birth certificate and resume, but more importantly,
they discovered that Carmen was a prolific writer.
“She was constantly recording her thoughts,
reflections, memories, and observations about the
world,” Metzger says.

Carmen’s words became the frame that the
exhibition naturally built itself around. Her life is
explored thematically, organised by three values
that shaped the way she moved through the world:
Manaakitanga, Aroha, and Tino Rangatiratanga.

The exhibition flows between English and te reo
Maori in a conversational and cheeky tone that
reflects Carmen’s voice. “One thing | noticed was
that Carmen hasn’t been presented within the
context of her Maoritanga, which was such an
Important part of who she was - she was proud to
be Maori.”

Carmen was unapologetically herself. “She didn’t
always fit neatly into anyone else’s expectations.
| think there’s something really powerful in that,”
Metzger says. “Carmen didn’t ask permission

to take up space or to be herself. She had an
incredible sense of her own mana, but she also
understood that mana is something you give as
much as something you hold.”

Who likes short shorts?

“Short films are the embryo of the movie ecosystem,
and I'm pleased to report thriving creativity in spite
of ever-reducing budgets,” Show Me Shorts festival
director Gina Dellabarca delights.

The 215 instalment of Aotearoa’s largest
iInternational short film festival is coming to
Lighthouse Cuba between the 7" and the 31° of
October, screening 65 short films from across the
globe, all selected from a pool of almost 2,500
submissions.

This year’'s Show Me Shorts Film Festival features

a broad sweep of homegrown talent, internationally
acclaimed big-hitters, debut filmmakers, and rising
stars. The programme is divided into 10 themed
collections spanning comedy, drama, animation,
documentary, horror, science fiction, music videos,
and films for tamariki.

There’ll be 14 world premieres of New Zealand-
made short films, including Wellington’s own Sinead
Lau’s Six Minute Supplement, a comedy about

two siblings who overdose on entitlement when

a sample drug swaps their bodies. Films in the
whanau-friendly sessions - happening on the 9"
and 11™ - were chosen by children for children and
are perfect for primary-school-aged kids and their
families.

If you can’t make your mind up about which theme
to dive into, sampler sessions featuring festival
highlights are happening on the 10™, 11", and 13™,
and a talk on the 13™ offers audiences the inside
scoop from three directors about their works.

Visit www.showmeshorts.co.nz to peruse the
overwhelming amount of talent coming from our
shores and abroad.

Hope IS an act of defiance

Kali Kopae. Photo by Ben Sarikaya.

What does it mean to be alive right now? How do
we make sense of our existence? What keeps us
going when the world feels like it is going to hell in
a handbasket?

From theologians to Tibetan rinpoches,
cosmologists to philosophers, taxi drivers to hotel
receptionists, everyone has a radically different
answer to these questions. And Stuart McKenzie
interviewed them all - right down to a famous
singing nun. He even talked to his own mother
for After God, a new verbatim play that explores
meaning, madness, and the metaphysical
mechanisms of belief.

After God follows the theatre-maker and unlikely
everyman on a funny yet serious and ultimately
unexpected journey from Wellington to Kathmandu,
London to New York. At the heart of it all is his
enduring relationship with American Death of God
theologist Mark C. Taylor, played by acclaimed actor
Michael Hurst. Their conversations anchor the play,
transformed from interviews, ideas, and personal
stories into exhilarating theatre by dexterous
hands.

Co-directors Miranda Harcourt and McKenzie
together are pioneers of verbatim and
biographical theatre. For over three decades,
they’'ve established radical new ways of bringing
real lives and voices to the stage through such
groundbreaking works as Verbatim, Biography of
My Skin, and more recently, Transmission and
Transmission: Beta, which explore Aotearoa’s
experience of COVID-19 and its aftermath.

Harcourt says After God isn’t a play that tells
people what to believe. “It's a quest. It's about
exploring why these ideas continue to haunt us.”

Bringing together a stellar cast of Hurst alongside
Kali Kopae, Andrew Paterson, Tara Canton, and Roy
Clark, After God premieres at Circa Theatre from
the 17™ of October to the 14™ of November.

Calling all shutterbugs

At the annual 10-10-10 Evening held by the
Wellington branch of the New Zealand Institute of
Photography (NZIPP), 10 photographers are given
10 minutes each to showcase 10 images from
their portfolio. Happening at Penthouse Cinema on
Wednesday the 14" of October, the popular event
IS set to be a varied and fascinating snapshot of
photographic talent in the region.

The show-and-tell style is a wonderful way to

get deeper insights into each artist’s work and
process, and Is sure to inspire anyone interested

In photography, from those just starting out to well-
seasoned shutterbugs.

This year’s presenters are being revealed one by
one, with two photographers already out of the
bag: Andy Spain and Amber-Jayne Bain.

Spain has been a freelance photographer
specialising in architecture in the UK and Aotearoa
for over 20 years. In 2024, he was awarded the
Ath Cup at the New Zealand Institute of Architects
(NZIA) Awards, and in 2022, he was presented a
President’s Award by the NZIA for his contributions
to architectural photography.

Bain is a Poneke-based advertising and editorial
photographer who works across portraiture

and lifestyle imagery. Her 10 minutes will cover
her transition toward and alongside artmaking,
grappling with identity and a technical and
metaphorical striving for balance between
precision and freedom.

Supported by Sony, each attendee goes into the
draw to win a trip to Japan. Head along and see
the world through the lens of some of Wellington’s
most celebrated photographers.
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Paving their way
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Photo by Nick George.

Wahine in Jazz hopes to “generate change in the
music industry by forming a stronger community of
female jazz musicians, by increasing the visibility
of gender diversity in jazz, and by advocating for
fair pay to create sustainable careers for female
and gender diverse musicians”. Founded in 2022
by Francesca Parussini and Na’amah Cheiban, the
Tamaki Makaurau collective strives to create and
provide a safe space for musicians to connect and
learn from each other.

“Wahine in Jazz is for those who feel
disenfranchised by the hyper-masculinised culture
surrounding jazz.”

For the Wellington Jazz Festival, Wahine in Jazz will
present a special collaborative showcase called
Freedom Within, where an all-women and queer
group of musicians will perform a set of jazz music
mixing the joy and interaction of free improvisation
around and within standards well known in the
jazz idiom. The lineup includes Amina Ebrahim,
Ella Jean, Jennah Mexted, Simone Hidalgo, Nina
Sugimura, and Holly Kayser.

“Wahine in Jazz is excited to present two nights of
music at the Wellington Jazz Festival this year”, the
advocacy organisation writes. “This is a group of
passionate and talented young wahine paving their
way in the Tamaki jazz scene.”

Night one will be on Thursday the 15" of October
at Thistle Hall at 8pm. The second Freedom Within
event is koha and takes place on the Saturday

the 17™ of October at Hamodava Cuba Street at
4:30pm.

Cosmic grooves

T o w

Driving grooves, soaring melodies, and the fire of
afro-beat, Balkan music, and brass-nhouse are what
give Te Whanganui-a-Tara-based quartet ISKRA
their singular, high-energy sound.

The otherworldly foursome was formed by
saxophonist Josh Buckler and features Simon
Grove (Niko Ne Zna) on helicon, Ato Kwamena
(Culture Embassy) on percussion, and David
McGurk (Planet Hunter) on drums.

Stripping back chordal instruments and letting the
percussion build a musical universe made of brass,
oreath, rhythm, and deep grooves, this horn-led
jazz extravaganza is the kind of thing you'd listen to
at a dance party at the end of the world, when the
ast lights have gone out.

nspired by the likes of Sons of Kemet and the
_ondon jazz scene, ISKRA will be blowing two sets
at margarita bar and restaurant Superfina on
Friday the 16™ of October from 8pm until late. The
gig comes fresh off the release of their debut EP
The New Spring, which zooms in and out of cosmic
picnics, sci-fi caves, secret safe places, the fires of
greed and ignorance that see our planet destroyed
by climate change, and goblin garden parties.

Their electric blend of driving rhythm and
Improvised brass produces a deeply textured and
unique sound that’ll have audiences heaving at the
top of Cuba Street. On as part of the Wellington
Jazz Festival, why not finish off an evening of jazz
with the infectious sounds of ISKRA.

And all that jazz!
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The country’s first ever national jazz orchestra

IS gearing up for an evening of Kiwi-created
compositions this Wellington Jazz Festival,
performing a live-recorded concert at Meow Nui
on the 14™ of October. Aotearoa Jazz Orchestra
Presents: Music of Aotearoa demonstrates AJO’s
commitment to celebrating, commissioning, and
recording new New Zealand works.

Promising plenty of excitement, the programme
features new compositions from Briar Prastiti
[pictured], a Greek-New Zealand composer,
vocalist, and producer known for cross-genre
work spanning orchestral writing, theatre,
electronic music, and folk traditions; Samoan
jazz drummer, composer, and Fulbright Scholar
Dexter Stanley-Tauvao; AJO’s concertmaster
Oscar Laven, an acclaimed multi-instrumentalist,
composer, arranger, and performer with NZSO
and international artists; influential New Zealand
singer, guitarist, and songwriter Marion Arts, who
works with Red Hot Peppers; and Julie Lamb, a
Wellington vocalist, songwriter, bandleader, and
award-winning recording artist.

A new work by AJO’s 2025-2026 Emerging Artist,
Evie Patterson, is also part of the repertoire. While
Evie is studying jazz in Verona so won’t be on stage
for its performance, saxophonist and vocalist Reiss
Fatani, the Emerging Artist for the 2026-2027
season, will be.

Led by Wellington-based, Scottish jazz musician
and composer John Rae, whose work also features
in the programme, AJO honours the legacy of big
band leader and jazz educator Rodger Fox (1953-
2024). Rodger shared John’s vision of a national
orchestra backed up by national infrastructure. As
well as championing New Zealand music, AJO is
equally passionate about nurturing and developing
young jazz talent. Later this year, the orchestra will
launch the Aotearoa Youth Jazz Orchestra to help
build a sustainable future for jazz musicians to
flourish in Aotearoa.

Descended from stone

Photo by Nicola Sandford.

One of the most integral members of the Poneke
music community, over the last two decades
drummer, percussionist, and composer Hikurangi
Schaverien-Kaa (Ruawaipu, Ngati Porou,
Ashkenazi) has added his distinctive style to so
many bands, the actual numbers are a complete
mystery. Through his performance and work as

a touring and recording artist, he has indelibly
shaped the independent and improvised music
scenes and sounds of the capital.

For this year’s Wellington Jazz Festival, Hikurangi
was commissioned to write and perform a
composition especially for the festival.

Exploring contested whakapapa, cosmogony,

and the space between Maori and Pakeha
constructions of knowledge, (pre-)history, and
identity, Te Ao Kohatu emerged out of the stories
which say, while many of the people of Te Tairawhiti
that arrived on waka, some also descended from
the stones themselves.

On at Tawhiri Warehouse on Sunday the 18™ of
October, Te Ao Kohatu will take audiences on a
journey through loss, reflection, catharsis, and
whirling colour. Hikurangi will be joined by a double
ensemble, the jazz quintet The Unknot and the
experimental collective Bub(z) and da Ouncle$,
and guided by the call of poet, composer, and
taonga puoro practitioner Ruby Solly’s (Kai Tahu,
Waitaha, Kati Mamoe) Waitaki lithophone: an
iInstrument made of stones found on a beach in Te
Waipounamu.

Combining unique instrumentation, taonga puoro,
and ancient storytelling, Te Ao Kohatu is a bold and
deeply personal work from one of Aotearoa’s most
Inventive jazz artists.

Back to contents @)




7

News
The power of [ove

The science fiction novel-cum-feature film Klara and
the Sun feels less and less distant and dystopian

in 2026, a time of warp-speed advancements in
artificial intelligence and rapid rearrangements of
relationships between humans and technology.
Instead of depicting the usual doomful sci-fi tropes,
the film is set to be a moving, aesthetically beautiful
tale exploring the power of love.

Taika Waititi brings Kazuo Ishiguro’s 2021 novel

to life on the screen this October. The film follows
Klara (Jenna Ortega), an on-sale, older-model robot
built to rid human companions of loneliness. When
human Josie (Mia Tharia) meets Klara at the store,
she recognises a kindred spirit. Josie suffers a
mysterious illness and has a fraught relationship
with her mother Chrissie (Amy Adams). The two of
them have also suffered a great loss, but Klara’s
Innocent wonder and unwavering loyalty brings light
and healing into their world.

Wellington Timebank are hosting a special opening
night screening of Klara and the Sun at Lighthouse
Cuba on Thursday the 22" of October. Snacks

are included in the ticket and all funds go towards
keeping their operations running.

Members of Wellington Timebank exchange skills,
time, and knowledge instead of money to foster
relationships and a sense of reciprocity. With over
1,000 members across the region, their continued
operations help to redefine work, weave together
supportive communities, and provide a space for
people to share their contributions.

Stage spooktacular

Got skeletons in your attic? Join The Circus Hub
for the spectacular, spine-tingling showcase RAW:
Out of the Attic!, featuring live circus acts, costume
prizes, and family fun on Saturday the 17 of
October. Tricks and treats combine in this spooky
Circus Hub fundraiser co-directed by Leanne
Jenkins and Char McGrath.

Char, who performs a duo act with Liam Sharpe
on the night, says the cabaret-style showcase
features a lineup of Circus Hub trainers and
students performing aerials such as lyra, trapeze,
and straps, as well as plate spinning and hair
suspension. “The theme takes our audience on a
journey through different corners of an old attic

- bringing to life forgotten relics, from discarded
childhood items like the old Barbie forgotten in

a box, to the creepy, dark shadows and demons
lurking in the attic corners.”

That Halloween focus is not just seasonal.

“Circus and spookiness complement each other
because both rely on pushing beyond the ordinary
and playing with the unknown. In circus, aerialists
suspended high above the ground and performers
executing amazing feats naturally evoke an eerie,
captivating sensation. A fusion of theatrical
character work and spooky aesthetics invites
audiences to immerse themselves fully into a
realm where the impossible becomes eerie, and
the extraordinary feels delightfully haunted.”

Roll up, roll up the ladder to the attic and support
The Circus Hub in Newtown, “where folks of

all backgrounds and fitness levels can come
together”.

LEAVE A GIFT IN YOUR WILL

WITH UNICEF AOTEAROA

“Leaving a legacy gift is a way of
letting your values live on. It is
giving something that you cannot
take with you, yet has the power
to create a new opportunity for
someone else. In this way, your
gift becomes a continuation of
life, a chance to live again
through hope, and growth and
possibilities you inspire in others.”

wer il FEry

A gift in your Will is one of the most powerful
ways you can support children who need it most.

=

- Testimonial from Steven Yin

. Visit unicef.org.nz/bequest
unicef &
= Call 0800 243 575
for every child . .
Email legacy @unicef.org.nz
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Wellingtorﬁ sculpture

_ Series
Akau Tan Q! by Isabella Smith

In this new series, Isabella talks to the artists
behind the sculptures dotted around our city.

Phil Dadson ONZM.

The tectonic upthrust that raised the seabed and
lifted the Rongotai isthmus from out of the harbour
feels like a good place to start when talking

about Phil Dadson ONZM'’s sculpture Akau Tangi,
located on Cobham Drive by the airport. The hard
consonants of rock grinding against the shore,

the whipping wind, the crashing waves all form

the wellspring from which Phil drew his supply of
Inspiration.

Materiality and motion are recurring elements in
the multi-hyphenate sound and intermedia artist’s
work. As an inveterate collector of things with a
huge range of interests in prehistory, ethnography,
spiritual traditions, and the diversity of natural and
sonic worlds, his concepts are realised in a variety
of forms: building musical instruments and sonic
objects, composition, improvisation, experimental
filmmaking, sound and kinetic sculptures,
Installation, and graphic works.

Phil works in the realm of the ephemeral. A deep
listener with poetic and scientific sensibilities, he
captures and translates the earth in conversation
with itself. Growing up in Ahuriri near Napier,

Phil recalls the sounds of the turbulent coastline
within earshot of his family home. “The sound of
shingle on shingle and heavy seas going up and
down the beach. The shifting landscape,” he says.
“Corporeality, body-based kinetics, vibration and
rhythm, they're pretty much at the core of all that
| do - not so uncommon as it is pretty much the
core of our existence on this planet,” he says.

Cobham Drive runs down the side of the airport
connecting Kilbirnie to the Miramar Peninsula.

A long, straight stretch exposed to the elements
and the engine thrust of planes taking off and
landing, the area is more fittingly known as Akau
Tangi, which can be translated to ‘sounding coast’
or ‘crying seashore’. It is a centre of constant
energy and movement, which is why the Wellington
Sculpture Trust, alongside Meridian Energy,
commissioned a number of artists to produce
kinetic works that harness its elemental forces.

“For Akau Tangi, | wanted a dynamic integration
of motion, sound, and light in the installation of
turbines transiting from land (airport) to ocean
(harbour).”

Installed in 2010, the sculpture consists of 12
birdlike windsocks that migrate from the land,
crossing the road onto the median separating
east and westward traffic, and down into the sea.
These sentinels swivel with the wind, alert to the
changing weather and tides.

The ancestor of Akau Tangi was created in 1971

a set of 10 white cotton windsocks and bags

of coloured dye that were suspended on five
tensioned wires across a section of Grafton Gully in
central Tamaki Makauraul.

“As the windsocks hurtled from one side to another
in the wind, they became colour-splattered from
banging into the bags of various coloured dyes,
and eventually over time disintegrated, all part of
the intent as an ephemeral work.”

“The brief in Poneke of course had to be more
permanent,” Phil says. “Hence the engineering
complexity of the installation.”

The original concept featured a wind-activated
lighting system, with each windsock glowing

in varying shades of blue, green, or red when

the wind speeds were high enough. The highly
engineered turbines also had sonic features. Sets
of tubular, flute-like instruments played by the wind
were installed on each pole in association with

the spinning turbine. When heard together, they
whistled and moaned in an ever-changing low-level
harmony that joined the natural cries of the coast.

“In terms of pure sound, | am attracted to intricate
texture; the microscopic, the unexpected, the
naturally rnythmic and the adventurous; to sound
atmospheres and layered perspectives, to sounds
that conjure mood and imagination, that convey
Ideas and express the human heart and soul,” Phil
said shortly after Akau Tangi was installed.

The sculpture needed to be able to survive

the exposed environment, respond to the wind
smoothly, and to gather sufficient speed to
generate enough power to activate the lighting
system. The wind turbines are made from sheet
aluminium, the weathervane component is made
of aluminium tube, and the poles, in an octagonal
tapered design similar to streetlights, are made of
light steel.

“In collaboration with the engineering firm | worked
with, we firstly made tests at Auckland University’s
wind tunnel, then, and more successfully, with a
turbine unit mounted on the back of a ute driven at
around 130 kilometres around a racecourse.”

This kind of play, exploration, and risk-taking are
integral to Phil’s work. “That’s also true of much

of the graphic work | do. It's often in the moment,
spontaneity sort of stuff. It's trying a new technical
approach to something, playing with it to see what
happens, developing it, then deciding, hey, don’t
take it any further - it's working now.”

While there was a huge amount of preparation that
went into Akau Tangi, it was ultimately a prototype.
“You can’t really pretest everything until you get
the final thing up, and that’s why the piece did
create some problems along the way.” Sadly, the
lighting features died one by one over 18 months,
and the sonic elements were returned to Phil due
to noise complaints, though the birds continue to
turn on their axis, caught between Tangaroa and
Tawhirimatea.

Phil tells me that he’s stepped back from public
art per se - though he appears to be no less
busy - favouring time-based works over more
permanent structures. A new film, From Scratch:
Songs for Unsung Heroes, came out in July

this year. Directed and edited by John Pain, it

IS a cinematic live concert experience of Phil’s
renowned experimental music ensemble From
Scratch performing at Kahui St David’s in Tamaki
Makaurau.

Currently perched on the rooftop of the Len Lye
Centre are two wind-activated aeolian harps that
harmonise in accordance with the weather, created
in collaboration with James McCarthy. A climate
piece, it maps the changing weather patterns of
the area with controllable surveillance cameras
and audio recorders that transmit imagery and
sound into the gallery space.

“It was the first time that they’d ever agreed

to have anything mounted on the roof, a brave
decision given the challenge of unpredictable
weather and secure maintenance of the harps.”

A seminal character in Aotearoa’s art history, to
engage with Phil’s works is to become aware of the
primordial gods that play out their dramas here on
earth, causing storms to brew, tides to swell, and
the earth to shift. The senses become blurred,
metaphors are caught mid-action, and we are
presented with the magic, reverberating resonance
of nature.

Back to contents @)
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Gallery news

by Isabella Smith

The third entity
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Caveman at the Roundabout, 2019-2025.

In 2022, friends and collaborators Sam Walker and
Chloe Summerhayes began swapping unfinished
paintings; works they considered to be unresolved
or failures. These once dormant paintings, now
activated in the hands of the other, merge two
distinct voices to create a series of uncanny works
that blur and bleed from one image to the next.

Hotel California, on at Nine Fathom Deep until the
22" of October, is part salon des refusés (exhibition
of rejects) and part transient hotel. It deals with
possession and the ability to adapt, demonstrating
what can emerge out of an intuitive dialogue in the
language of paint on canvas.

The paintings stretch from mythological figures,
Interior spaces, and wide-open landscapes to
animals, ritual grounds, and dream-like visions.
“We're both magpies when it comes to collecting
Imagery”, Sam says. But greater than the subject
matter is the eerie tone that all of them carry. “It
just seemed to happen in some iteration with every
work. There’s something about the combination of
both of our choices and their resulting styles that
ends up in some feeling of unsettledness.”

When swapping artworks, there were no limits on
how Sam and Chloe chose to tackle each work,
using narrative, form, style, colour, composition, and
subject all as potential starting points.

Tensions emerged between Sam'’s soft and
sometimes invisible brushwork compared to Chloe’s
expressive and somewhat crude brushwork. Both
artists were forced to work with colours they weren't
familiar with. “In many ways our differences in
approach balance things out and create harmonies.
Sam’s familiarity with landscape and creating a
backdrop of sorts worked well with my tendency to
focus more on the figure,” Chloe says.

After working for months and years in ways that
were unnatural to them, an amalgamated self
emerged, made up of past and present; of old
and new decisions, thoughts, and processes. They
describe it as the presence of a third entity. “Once
we were deep in the process it didn’t just reveal a
lot about the other person - their visual hangups,
their preoccupations, their fault-points - but also
ourselves,” Sam says.

The artists occupy one another’s works and leave
their traces. “Each painting we worked on was

an opportunity to pass through a slightly foreign
microcosm,” Chloe says.

The transience is reflected in the title Hotel
California and in the decision to use partitions and
Isolate parts of the gallery with garnet-red curtains.
Because the range was so extensive, “we ended

up with a real variety of works that don’t always
necessarily fit with others”, Chloe says, noting that
the partitioning creates “the ideal environment for
these works to be in conversation with one another.”

“As painters we are used to being - or at least have
the illusion of being - in total control of what we
make. This project turned that on its head. | think it
was a really good exercise in learning to let go and
surrender more to what’s in front of you.”

A city remade

PsychoBarn (Cut Up), 2023. Photo courtesy of City
Gallery Wellington Te Whare Toi.

Described as one of contemporary art’s great
alchemists and master of metamorphosis, the
career-spanning works of Cornelia Parker will be
displayed at City Gallery Wellington Te Whare Toi
from the 10" of October to the 7" of March.

Parker is renowned for her large-scale
installations. Often using found or discarded
materials that are invariably squashed, exploded,
burnt, broken, blasted, chewed, spat, and stained,
she captures mid-flight the (at times violent)
making, unmaking, and remaking of materials.

Taking over the entire gallery, Parker’s art is
mischievous and magical, witty and inventive,
and ever alert to the urgencies of our time. Over
50 works are coming from Europe, America,

and Japan and cover 40 years of artmaking,
ranging from sculpture and film to installation,
photography, and painting. “It's involved a complex
set of relationships and negotiations t